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RESUMEN O filme O Estranbo que nds Amamos possui simetrias de montagem e narrativa
que as aproximam da obra do diretor Clint Eastwood. Esses mecanismos estéticos po-
dem ser lidos por meio dos movimentos com que a paisagem se insere na narrativa do
filme. O modo como reaparecerao na obra de Eastwood sugere que elas possuem uma
coesao estilistica, que flutua por meio de diferentes tematicas e filmes.
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ABSTRACT 'The movie The Beguiled had montage and narrative symmetries which approach
of oeuvre by director Clint Eastwood. This esthetic mechanisms could read through
the movements that the landscape insertions in the narrative of the movie. The way
they reappear in the Eastwood’s oeuvre suggests that they had a stylistic joined, which
fluctuates on different thematic and movies.
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